Time upon Time: Arnold Bake in Bengal.
Archives

The Archives held in the archives of this exhibition are the British Library; Archives and Research
Center for Ethnomusicology of the American Institute of Indian Studies (ARCE-AIIS); Rabindra
Bhavan, Santiniketan; Special Collections of the University of Leiden Library; and The Travelling
Archive.

1. The British Library

Recordings held at the British Library are arranged by The Travelling Archive in the following
order.

1925-29? This was Arnold Bake’s first trip to India but he most likely did not record with the
machine at that time. Where the confusion regarding the date stems from is unknown.

1: C52/1641 Santal flutes and song. BL has date marked as ‘1925-19297°
2: C52/1657 Another recording marked 1925-29?°

Naogaon. Recorded in February 1932. Assisted by Mohammad Mansuruddin. The Bakes stayed
with Annada Shankar Roy and Lila Ray on this trip.

3: C52/1742 C1 Prem koro mon, Jaura Khatan Khaepi, Naogaon, February 1932

4: C52/1744 C1 Prabhu daya koro, Azimuddin (Ganja workmen), Naogaon, 1932.

5:C52/1745 C1 Jol bhoro jol bhoro, male singers, Naogaon Feb 1932, Saura Ali

6:C52/1746 C1. Two songs. First: Kaj nai cawale. Second : Aj gubi ek bonya elo. Komaluddin Sardar

Kenduli. Bake recorded in film and on cylinders on this trip

7: C52/1758 C1 Murali Das, Kenduli, 1932
8. C52/1761 C1 Bake recording Acintadashi, Kenduli January 1932. Acintadasi, sevadasi of Murali
Das.

Mainadal. Recorded during their Nandostav festival in August 1933

9: C52/1908 Cl1 Three Drum Poems, Haridas Mitra Thakur, 1933

10: C52/1909 C1 Murali ko tan, Haladhar Mitra Thakur, 1933

11: C52/1910 C1 Nabagopal Mitra thakur, Badasi yadi kincit yapi, Mainadal 1933

12: C52/1912 C1 Nabagopal Mitra Thakur, Bangshiprakash (Part 1), Mainadal, 1933

13: C52/1913 C1 Bangshiprakash (concluded) Bake India II, No.264 (1931-33). Male vocal solo,
accompanied by drum. Bake's notes: "Kirtan from Mainadal 12-14/8/'33. Bangshiprakash, [Kabi
Gopal Das. Rag Behag, tal Lopha] (concluded)". Ends with ref. tone.

Tagore’s songs

14: C52/2022 C1 Bake sings two Tagore songs. Which year? The note does not say. But this would
not be before the late 20s or even the 30s.

15: C52/2096 C1 Mira bhajan Kinhe dekha by Savitri Govind, age 18, Brahmin. Recording location
given as Bangalore, Karnataka. Bake Ediphone recordings. But would Savitri be in Bangalore at this
time? Bake writes about recording her in Santiniketan.

16: C52/2099. Bake recording of Savitri Govind . Two bhajans. The second one, a Mira bhajan, seems
to have been behind Tumi kichhu dye jao.

17: C52/2100 C1 Savitri Govind, Meenakshi (song behind Basanti he bhubanomohini). She also sings
Tagore’s Kakhon dile poraye.



18: C52/2150 C1 Ami kothai pabo tare'. The song behind Amar sonar Bangla. Bake Ediphone

recordings, metal box 5. Unaccompanied male vocal solo.
19: C52/NEP/70 C1 Bake recording of Chitra Choudhury’s Tagore song, 07.03. 1956. Santiniketan.

20: C52/1758 C1 C52/NEP/71 C1 Bake recording of Indira Devi Choudhurani singing a Tagore
song.

2. Archives and Research Center for Ethnomusicology of the American Institute of Indian

Studies (ARCE-AIIS)

We are only listing the audio recordings here, as the video recordings from Bengal are on display in

the main space of the exhibition
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Arnold Bake Collection.
ARCE no. 30:04:84
Tracks 245-260

[

T 1 1T 1

Z
,/ "'\, ”) CONTINUATION SHEET
~ COLLECTOR _Avw&M D Bajeo ARCE tape No. 3p:¢:¢¢ Page_\ /
i
From : Tape identification To: Tape identifica- Comments
and contents From To From To tion and
- contents i
Poand |6 ostort AACABUALD Y lurd—— i
PANCS dow (Kalmr? 3 0. 41-0% | 0 4419 OMND UM@ WMt~ /
0:41:1] 104300 Imo ol Sowe (veyy ghiny < '
(Kapiv) Suvial waice
2S%  Sombimileekam © 22/7/F 33 ol 4d e Yummpun oxae it
&0 Havi tom jodi © Lunon 06382 loneyisy |vnam sa’mv:w.]
Csung by Py Shach  blivd oatlsal 016630 | non S
v ot U ey, \,AM }\aLL.k'm,w 04636 | m: (b0 mmomﬁw g
iy bhuam oiuhigr|oya:o¥ | wiel Sone
b R\«m—inudtm/ bl ekl
2<%, S HauiSwod han Pogr
Ap o condinded . (1 d 0w mphital soug)
224, 261 Radafal BsYamam 32161 00 09:0% 1 0°.¢9 16 ) Gumoum covagink
Gla Godnda "t dof yadd icimekd apl” 0. £a:06 | 0160 2) 1o Savdn, iad G peCue ke on
__._5,&.%_&217 N@!od.:ln :ml M{ﬂﬂm\ Thdeu) 00 onepOains wk {1/ 8T U h-‘(f;)
AXUin M Srtakre) ) c &R 0081137 | asaancovaguk
Advouta Cla, Q M Cibva Y ThalCuy — o3l a3z} owek (m?
b . Saagiwi halita tal Cugho
| ) tnl - “(-J“a.bwi ‘ebe . Bevidan Mibthva 0.¢3 | 0830 wmowumw;gm 5
”m&u_‘@iﬁ_ﬁ%m-ﬁm 0 &3 6ol a5 57t | wow m‘m,;w,.-/‘»;? wmlgveusiios
V. dmd Chnka 2. (Jato olctad
-3 dafle paluima, G toot . &
—davdas M. Thlaicur)
266, Kiviaam talo £ aon i), €& 055 S Y 00570101 | od onp e @ vuguk
b- MDVU-//MK', 7Q (:)m.: Olemned O‘;AZGL 0°52:19 s v:_oih,vu) [2)))

1 14
v Semkcir ihayi M. Thlelay)




Do. Do )iy
19351

RcE

>

Santiniketan,

X

AoV

LY

(03]
I
.

0
Yo
SO

@
@
.

Renjan Sheha.  (p.o. Kasba)
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Kirtantalas. 1., katsdashkushi (
2. madhya ektal (
lavadvip Drojobashi. Calcutta 5.1

Kenduli, "Jay: dacheGovinda", /
flute cymbuls, voice, madol (dcum)

Kirtantal !

~tachekhara (12 matras)
vadvip Srojobashi. Calcutta.

Thaphal. (180, 12, 8, A4y 5.6, 18, ¢ 10 0 12)

)

davadvip 3rojoazcshi. Oalcutta
Kenduli, Tvl Reyrcmansnda {7, 12, 34, 567),
Kenduli L.ulsong, by Huridas Kh epa,
idem, urclidas (ektal)
idem. Krishnsvillabh. (or gorveli tal)
idem. Kheali., iursli u.5.

Jumur Sengit & Haridas Kheepe flute. (faraka; ar khemta

+ 7
u;h.)

Junur. Henduli. by Kusum , a shumi j woman,
from Bankura,

~

laul Can. by

cintndashl, the sevadashi of Yursli Das.

Kirtz:n., Calcutta., Yavadvin 3rojobashi

Santini-ketan, Xeor., 1932, Sataya farayan, from
Aandavalla, sezwada,

as Song to Damayznti. b, Song azbout Haziccandra,
Ce prayer. d., prayer,

Suri mela, i’ebr. 23rd, !3:
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115,116 & 117 sent along with 241ff, three jarli songs from’
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Mymensingh taken down at Suri mels, 23/2/'32,
Badly mildewed

Meri kisti kara den. Panjabi folk song sung by Gurudayal
Mallik (Karaohi) Santiniketan 10/4/'33

Song of Gurau Nansk sung by Gurudayal Mallik 15/4/133
Panjabi mystical song Gurudayal Mallik 17/4/133
Urdu song sbout Krishna Gurudayel Msllik 17/4/133
Assamese folk songs sung by Leksmievar Sinha 16/4/'33
a. folk song from Sylhet Santiniketan
b. village song Hari senkirtan

Sylhet Eirtan sung by Lakemiovar Sinha (Sylhet) 16/4/'33

Bhatial tune (East Bengal Boatmen song) Santiniketan 16/4/'33

sung by Laksmicovar Sinha

Bhatial tune (taken by Tagore as "gram cara®)
sung by Bhirecvar Chakravarti (Dacca district)
, Santiniketan 14/5/'33

Song in Baul style influenced by ala.asical music
Bhireovar Chakravarti Santiniketan 14/5/'33

Kirtan Sentiniketan 14/5/'33 Bhireovar Chakravarti

Hindi mystical song (attribted to Kabir)
sung by Yogl Babunathy Moradabad 2/7/'33

jdem., Bahajan
idem, (Kabir )
Santiniketan 19/8/'33

Song of 1abo£:r‘, Baori women working on roof
post office,

Santiniketan 2;7{7/' 33
"Hari tumi Jodi" sung by Amir Shech, blind Moslim singer
from Labhpur, Birbhum

idem, "Hari tumi jodi", concluded
b, Bhayankar bhavakul

=13~



3. Special Collections, Library of the University of Leiden

1.Photographs of photographs kept at the archives. They are mainly from Bengal, but a few are from
elsewhere too.

2. Reviews

3. Concert Notes

4. Draft of 21+4 Songs of Tagore

4. The Bake Restudy, 1984

A film by Nazir Ali Jairazbhoy and Amy Catlin Jairazbhoy

One of the restudies done into Bake’s work is a 1984 study by Nazir Ali Jairazbhoy and Amy
Ruth Catlin. The work was published as Bake Restudy 1984 in the format of a video
documentary accompanied by a monograph by Apsara Media (www.apsara-media.com) in
1990.

The aim of the restudy is to reconstruct the journey Bake embarked upon in 1938-
1939. During this period, Bake travelled through South India in order to study and record
indigenous forms of folk music and dance. Among other things, the restudy visits a number
of the places Bake stayed and revisits his recordings by having the local communities listen
to Bake’s originals. The responses to these visits are recorded and made part of the restudy.

As such, the restudy illustrates the lasting value of Bake’s work: his surviving
recordings constitute a valuable snapshot of a time now in the past for contemporary studies
to build upon.—Note written by Jan-Sjimen Zwarts

5. The Travelling Archive
All recordings by Sukanta Majumdar, unless otherwise stated.

1.Interview with Amy Catlin Jairazbhoy. CCI, Mumbai. 10 December 2009.
2.Footsteps of Sound, 2013 (An artwork created by TTA for an exhibition on early sound recording in
India at Foundacion Botin, Santander)
3.Mainadal kirtan
19 August 2014 (audio and video recordings at Nandotsav festival)
6 October 2014 (Niyomsheba songs)
20 January 2016 (Nirmalendu Mitra Thakur and Sacchidananda Mitra Thakur)
4. Naogaon 14 September 2015 (photographs)
5. Mongoldihi 25 November 2015 (Interview with Chhoto Bari members during Ras utsav; recording
by Moushumi Bhowmik)
6. Mahasthangarh—15 September 2015 (Photos and audio)
7. Chitralekha Chowdhury—16 November 2015 (Audio and photos)
8. Bithika Mukherjee and Priyam Mukherjee—19 January 2016 (Audio and photos)
9. Shivaditya Sen—18 January 2016 (Audio and photos)
10. Supriyo Tagore—21 January 2016 (Audio and photos)
11. Haimanti Duttagupta—22 February 2016 (Audio) (Recording by Moushumi Bhowmik)
12. Seema Acharya—S8 February 2016 (Audio and photos)
13. Oliver Weeks—Recordings of Bake’s notation of kirtan. London. February 2016. (recorded by
Oliver Weeks)
14. Byapti Sur—Readings of Cornelia Bake’s notebooks. 7 and 17 May 2015, Leiden. (recorded by
Moushumi Bhowmik)
15. Archishman Chaudhury—Readings of Cornelia Bake’s notebooks, Leiden. (recorded by
Moushumi Bhowmik)



16.. Meghgarjan video, Goalpara. —4 April 2015
17. Shamsul Fakir—Bagalpara, Durgapur, Rajshahi. 17 September 2015
18. Felix van Lamsweerde—interview. 30 April 2015 (recorded by Moushumi Bhowmik)

A discussion with Felix van Lamsweerde and [...] on 30 April 2015 about, among other
things, the value of archiving originals versus digitalisation reveals the ways in which
different ways of archiving impact the objects that are part of it. Digitalisation leads to easy
and reliable storage, but at the same time erases certain properties of objects, in this case
texts, such as the texture of the paper.

Other topics discussed are Bake’s reasons for travelling to Santiniketan, Tagore in the
Netherlands, and the notions of anthropology and ethnomusicology.

“The curious thing I came across during the collection of who Tagore was in 1920 in the
Netherlands is, there was a very curious collision of two groups, that’s my impression. For
instance, Frederik van Eeden, the doctor, was a famous writer at the time, and psychoanalyst.
Tagore was snatched from the person who believed he had facilitated the visit, that is, van
Eeden. Tagore arrives, and under his nose he is taken away to the other camp, who were the
theosophists. So he was so angry, he wrote a long article against those capitalists, bankers,
and those who didn’t understand the wise man who Tagore really was. [...] It seems the tour
was such a roaring success, they had to call the police in some places, [...] they had to keep
the people at bay because Tagore was a superstar, but for Van Eeden it was totally the
opposite. [...]

“Van Eeden had a utopist vision and tried to instrumentalise Tagore’s presence as a
beacon of that spirit, whereas Tagore was in need of money [...] because he couldn’t just run
his school without funding so he went with the capitalists side. So there was a clash of two
schools of the East and looking at the East; Bake must have somehow emerged from that
atmosphere” (21:57-24:57)-- Note written by Jan-Sijmen Zwarts

6. Rabindra Bhavan, Santiniketan
Letters between Arnold Bake and Rabindranath Tagore
7. Youtube
These recordings are available on Youtube for free access.
1.Interview of Indira Debi Chadhurani, with Kshitih Roy. 1960
2. Savitri Krishnan sings ‘Basanti he bhubanamohini’. 1992
3. Satyasri Ukil talks about the Mukul Dey Archives, 2010
8. Private Collections
These are photographs and recordings connected to the exhibition, given to us by various individuals.
1.Photos from Shivaditya Sen

2. Photos from Ishani Dutta Gupta
3. Recordings from Pulak Dutta

Special Note: The Curious Case of the SOAS Archives

Archival research often brings up complex questions of copyright and permission. The case of SOAS
is a curious one, so far this project is concerned. In 2015, Moushumi worked at the archives of the



School of Oriental and African Studies (SOAS) and was quite free to take photographs of material
there. But when it came to using what we had, we ran into complex rights issues. There were complex
permissions involved and the SOAS archives did not have enough time to process our request. Yet, in
a sense, this exhibition also holds material from the archives of SOAS. We photographed Bake’s
kirtan manuscript, then worked with London-based composer Oliver Weeks with our images (of
sound). With Oliver Weeks’ recordings based on Bake’s notation, the SOAS papers enter the
exhibition; not as image, but as sound.



